
 



 
 
 
 

 
 
Translation 
 
Absences 
By Sergio B. Gomes 
 
Rita Barros photography is different. Very different from what we know from the series 
of jazz inspired portraits, from the rooms and characters of the Chelsea Hotel (Fifteen 
Years: Chelsea Hotel) and from the incredulous images of the post 9-11 in New York (A 
Year Later). It’s different in the colour and approach. In the themes and technique. Barros 
stopped for a moment to look at the landscape, and the faces of others to look at herself in 
the mirror through the objects, things, places and ambiences. The photos presented in 
Presença da Ausiencia at Galleria Pente 10, in Lisbon, take us through an inner voyage to 
a lived microcosm which one tends to think is close and open but which is never fully on 
view. And it is in this tension of what is shown and what is not that lies one of the 
principal virtues of this body of work. 
 
Jorge Calado wrote the text for the catalogue. An excerpt: 
 
“…All Rita Barros has to do is to look around her. She doesn’t even have to leave home. 
The story of the photographer as traveller is a myth; the most adventurous trip is that of 
the imagination. Rita Barros thinks about colours and they turn up where they are least 
expected. Before we recognize the object, we rejoice with the redness of the light bulb (a 
homage to Eggleston’s Red Room?), the greenness of the bicycle saddle, the golden 
sheen of the shoe, the chromatic symphony of the coffee towel.  I am reminded of 
Matisse’s joyful painting!...” 
 
 


